Hebrides Suite 9th Lesson

Objective:

Students will be able to convey the importance of key musical elements (tempo, articulation, style, dynamics) in Scottish folk music through listening and performance.

National Standards for Music Education:


2.  Performing on instruments, alone and with others, a varied repertoire of music.

5.  Reading and notating music.
6.  Listening to, analyzing, and describing music.

7.  Evaluating music and music performances.
8.  Understanding relationships between music, the other arts, and disciplines outside the arts. 
9.  Understanding music in relation to history and culture. 

PDE Academic Standards for the Arts and Humanities

9.1. Production, Performance and Exhibition of Dance, Music, Theatre and Visual Arts

9.2. Historical and Cultural Contexts

9.3. Critical Response

9.4. Aesthetic Response

Strategies:

-Students will compare/contrast articulations in various movements of Hebrides Suite to one another through rehearsing each movement separately.
-Students will compare lengths of notes in relation to desired musical style.

-Students will listen around the ensemble to align note lengths and articulations.

-Students will be able to identify other instruments they are playing with within the musical texture as well as identify instruments that are not playing with them by listening to where there part fits within the texture and who else performs that part with them.

-Students will listen around the ensemble to hear their peers, not just themselves, through mixing up seating with a circle rehearsal.
Materials:

Full Score to Hebrides Suite by Clare Grundman

Baton
Computer w/overhead projector

Pencils

Sheet of notebook paper

Procedure:

-Greet students and ask them to sit anywhere in the circle, but do not sit next to anyone with the same instrument as they get out Hebrides Suite (1 minute)

-Watch video of yesterday’s rehearsal and reflect upon first full run-through of the piece.


*Start at 26:30-36:25

*Write your name at the top of the piece of paper and jot down what you heard and saw on the sheet (what was good, what wasn’t so good, what could we improve) to be turned in at the end of class.  (10 minutes)

-Brief discussion on what you heard/saw (3 minutes)

Hebrides Suite 

-Tuning (1 ½ minutes)


-Oboe and Tuba start →all other instruments join and really listening around (only playing 
tuning notes, not other random things)

-Rehearse the 1st movement (5 minutes)


*Starting off with better sense of balance and listening

*Work with just percussionists from C to 5 after D & from 4 before F to G (watch me to maintain tempo, dragging right now)

*Smoothing out transitions in tempos

*Heightened awareness of articulations and dynamics (work for crisper articulations at the beginning without being just loud)

*Increased sensitivity of who you are playing with and where you are in the musical texture


*Working on unifying rhythms and developing consistency across the ensemble

-Switch to 2nd movement and rehearse through movement (5 minutes)

*Work on eveness with the flute and clarinet descending accompaniment (lots of fluctuation, work on smoothing out)-move Kelsey next to Clarissa

*Air, direction, and line with cornet solo (Joey next to Ryan)

*Accompaniment needs to come down so as to not cover up melody in upper woodwinds and not detract from lighter, softer feel

*Blended melody at M-want more horn roundness to blend with reeds (if Courtney’s there, put her next to Tyler)

*Practice rubato section at N several times (each time do something different, emphasis on watching to see what I do) (also, make sure to pay attention to suspended cymbal)

*Transition with flutes 2 before P
*Work on final release (sustained sound, great intonation, diminuendo until I gently release)
-Move to 3rd movement and rehearse through movement (3 minutes)


*Start off with articulation practice

*Rehearse from beginning to S to emphasis theme and how it moves around the group in just 
this small setting vs. this same idea on a larger scale


*Work at U on intonation and balance, also more woodblock

*Practice from Z to AA without me on podium to smooth out terrace build into AA
*Practice change in articulation at the end with the legato vs. staccato from earlier, as well as decrescendo 4 from the end with more buoyant notes (practice a couple times)

-Switch to the 4th movement and rehearse through movement (4 minutes)


*Practice rhythms to start (no triplets, only crisp dotted eighth sixteenths)

*Rehearse at the beginning for Kelsey, then at BB stop conducting and have them work on 
listening around to prevent rushing and align styles

*Drone too loud still at EE
*Practice a more uniform build into FF
*Slight rall. going into GG then making more of a difference between eighths and dotted eighth sixteenths

*Work on last two measures (I’ll be more clear, but no splatty sounds and a clear resounding release, not like we’re choking off last note).

EMPHASIS ON DOING MORE WITH FACIAL EXPRESSIONS, GESTURE, NON-VERBAL INSTEAD OF STOPPING AND TALKING (ALSO TRY CLOSER PROXIMITY TO STUDENTS)

-What did we learn today in rehearsal? (1 minute)

-Thank them for their time and effort and we'll continue to grow musically next time (30 seconds)

Assessment:

-Students participated in the activities/discussions/exercises.

-Assessing how well students were able to apply prior knowledge to study and performance of new material through discussions and performance.

-Students assessed how well their playing aligned with the original folk melody as well as with their peers through written reflection/analysis of their performance as well as through rehearsal.

-Students will be asked to recognize and identify other instruments that are performing with them within the musical texture as well as be able to recognize and identify the parts of other instruments (could you hear what the tuba was playing?  How about the piccolo?)

