Hebrides Suite 12th Lesson

Objective:

Students will be able to convey the importance of key musical elements (tempo, articulation, style, dynamics) in Scottish folk music through listening and performance.

National Standards for Music Education:


2.  Performing on instruments, alone and with others, a varied repertoire of music.

5.  Reading and notating music.
6.  Listening to, analyzing, and describing music.

7.  Evaluating music and music performances.
8.  Understanding relationships between music, the other arts, and disciplines outside the arts. 
9.  Understanding music in relation to history and culture. 

PDE Academic Standards for the Arts and Humanities

9.1. Production, Performance and Exhibition of Dance, Music, Theatre and Visual Arts

9.2. Historical and Cultural Contexts

9.3. Critical Response

9.4. Aesthetic Response

Strategies:

-Students will compare/contrast articulations in various movements of Hebrides Suite to one another through rehearsing each movement separately as well as all together.

-Students will compare lengths of notes in relation to desired musical style.

-Students will listen around the ensemble to align note lengths and articulations.

-Students will be able to identify other instruments they are playing with within the musical texture as well as identify instruments that are not playing with them by listening to where there part fits within the texture and who else performs that part with them.

-Students will listen around the ensemble to hear their peers, not just themselves.

Materials:

Full Score to Hebrides Suite by Clare Grundman

Baton

Procedure:

Greet students and ask them to get out Hebrides Suite (30 seconds)

-Tuning (1 ½ minutes)


-Oboe and Tuba start →all other instruments join and really listening around (only playing 
tuning notes, not other random things)

-Rehearse through 1st and 2nd movements, touching upon and reinforcing concepts we previously rehearsed (10-12 minutes)


*Emphasis on changes in tempo and maintaining fluidity in style and tempo.



~More eye contact with me, less with the music


*Heightened awareness of articulations and dynamics



~DYNAMICS, DYNAMICS, DYNAMICS (mostly too loud)



~Crisper articulations in the 3rd movement (except at the very end)

*Increased sensitivity of who you are playing with and where you are in the musical texture


~Recall what you heard in the circle rehearsals, moving certain folks around


*Working on unifying rhythms and developing consistency across the ensemble



~Dotted rhythms vs. triplets in the 4th movement



~Rubato section in the 2nd movement

*Working on our entrances and exits



~As Hannah put best, we can play it great once we get going, but we have troubled 


getting started and stopping.


*Being expressive with our playing



~Greater emphasis on musicality



~Solos in the 2nd movement



~4/4 sections in 1st movement

EMPHASIS ON DOING MORE WITH FACIAL EXPRESSIONS, GESTURE, NON-VERBAL INSTEAD OF STOPPING AND TALKING (ALSO TRY CLOSER PROXIMITY TO STUDENTS)

-Thank them for their time and effort (30 seconds)

Assessment:

-Students participated in the activities/discussions/exercises.

-Assessing how well students were able to apply prior knowledge to study and performance of new material through discussions and performance.

-Students assessed how well their playing aligned with the original folk melody as well as with their peers.

-Students will be asked to recognize and identify other instruments that are performing with them within the musical texture as well as be able to recognize and identify the parts of other instruments (could you hear what the tuba was playing?  How about the piccolo?)

