Jazz, Drums, and Jericho Lesson Plan

Objective:

Students will be able to identify and perform simple rhythms through chanting and drumming.

Materials:

Audio system to play CD tracks

Laptop

Digital Projector and Screen

Hand drums

Rhythm Cards

Procedure:

Play “Malaguena” as they enter and direct them non-verbally where to go (2 minutes)

Perform Artie Shaw “Concerto for Clarinet” once they are seated and quiet (2 minutes)

Warm-Up (4 minutes) 

Greeting (30 seconds)

Tell student what we are going to be doing today in class (30 seconds)

Scale (1 minute)

Rhythm Cards (2 minutes)

Jazz Listening (20 minutes)

Review what we covered last time

-Talked about Dixieland jazz last time, but as we discussed there are many more styles.  We're going to trace the evolution of jazz today from its humble beginnings to where it is today.

-Ragtime (4 minutes)


*Precursor to Jazz


*Scott Joplin


*Listen to “Easy Winners” or “Original Rags”


*Talk about form



~I want you to raise you hand when the section changes.

-Swing/Big Band (8 minutes)


*Jazz comes out of the slums and into high society


*Music you can dance to-let's dance!


*Straight 8ths vs. swing 8ths


*Birth of Big Bands


*Names to Know (slides and info):  Benny Goodman, Duke Ellington, Count Basie, Glenn 
Miller, Buddy Rich, Artie Shaw, Stan Kenton


*Listen and Dance to Benny Goodman- “Sing Sing Sing”



~Listen to drum rhythm played by Gene Krupa, different soloists, how accompaniment 


backs up soloists



~Let's try dancing to this piece!


*Listen to Duke Ellington- “Take the A-Train”



~Listen for melody in band before soloist enters



~Listen for scat singing

-Vocalists (4 minutes)


*Not just instrumentalists


*Blues, swing, scat


*Big Names:  Ella Fitzgerald, Louis Armstrong, Rosemary Clooney, Billie Holiday, Bing 
Crosby, Nat King Cole, Frank Sinatra


*Listen to Rosemary Clooney sing “Blue Skies”



~Hear how instruments serve as accompaniment behind soloist.

-Bebop and beyond (6 minutes)


*Characterized by fast tempo, instrumental virtuosity and improvisation


*"Bebop wasn't developed in any deliberate way." (Thelonious Monk)


*What we consider basis of modern jazz



~Modal jazz, “cool jazz” emerged from bebop


*Not as big of ensembles



~Smaller groups called combos



~Just rhythm section and soloist or two



~Contrast to big bands


*Names to Know:  Miles Davis, John Coltrane, Thelonious Monk, Cannonball Adderley, 
Charlie “Bird” Parker, J.J. Johnson, Clifford Brown, Dizzy Gillespie


*CD's to Know:  Miles Davis Kind of Blue, John Coltrane Blue Train, Thelonious Monk 
Thelonious Monk Quartet with John Coltrane Live at Carnegie Hall.


*Listen to Miles Davis-“So What”



~Listen to unique interactions of the instruments in smaller setting, more intimate sound

Drum Circle (12 minutes)

Have students quietly get their drum then sit quietly in a circle (1 ½ minutes)

-Remind that if they play their drum before we start then i'll take it away and they'll have to sit quietly

Echo after me (3 minutes)

-Reminder:  we play low in the middle, high on the edge (show)

Everyone play and say low drum part with me (1 minute)

-Make sure everyone is reading the appropriate line

Everyone play and say middle drum part with me (1 minute)

-Make sure everyone is reading the appropriate line

Everyone play and say high drum part with me (1 minute)

-Make sure everyone is reading the appropriate line

Count off 1,2, and 3 and assign which part (30 seconds)

Start the groove by bringing in #1 (low), then #3 (middle), then #2 (high) (2 minutes)

Mix up order by starting with #2, then #3, and last #1 (2 minutes)

Everyone quietly bring up your drum and sit by my chair (1 minute)

Wrap-Up (1 minute)

Wrap-Up discussion of what we covered in lesson

Goodbye Greeting

Quietly line up at the door when I say GO!

Play Vince Guaraldi's “Linus and Lucy” as they are leaving! (1 minute)


Assessment:

-Assessing how well students are able to listen to pattern and echo it on their drum.

-Assessing how well students are able to perform their own pattern in conjunction with other parts.

-Assessing if students are able to distinguish musical styles after listening to excerpts.

-Assessing how well students are able to hear different roles of instruments in listening (soloist, accompaniment).

-Assessing how well students are able to distinguish different instruments performing

-Assessing how well students are able to move to swing music.

-Assessing how well students can identify changes in form in ragtime listening

